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Y10 mhaicto Tov Epguvntucod Tpoypdappotog « Avtiydveg: oot g ovIicTaong 6To
ovyypovo kocuo» [ANTISOMATA], 6o mpoPAnfel m peydAov pnixove tovia
pvbomhaciog Kiéptns i n Hpoyuatikotyro (2001) tng Avtovavéttag Ayyehion.

Metd v mpofoln, n oknvobétpra pali pe tn ovv-cevaploypdeo g towviog Péa
BoAvtév Ba cuvopidncovv pe 6vo péAN tov Epgvvntikov [poypdupatog, v Adnvé
ABavaciov kot v Aiknot EvBopiov, mdve oe Bépata mov agopodv ) puviun, m
BvntoTa, TV TeEAeTOVPYia, AAAG Kot TOV 1510 ToV pobo g Avydvig.

XOvoyn TG Taviog

Ot Bepatikég g touviag etvat 1 TOAAATAGTNTA TG TPOYUATIKOTNTOS KOl 1] GUVEION oM
™m¢ Bvntotrag. H apniynon etvar pia tputhy epunveio g npaypatikdémroc. Tpeig
eKO0YEG, OLOPOPETIKNG OAPKELNG KOl VOOVS, Hog Kol Lovng nuépag. Tpelg xopaktnpeg
naydevpévol og TapdAinia cvuravta. H eiofoin tov Kiéptn Ba toug evioet. Kébe
BAéupa dnpovpyet pia dapopetik wotopio. H FAOmTpia opapatiCetor v Huépa g
Kpiocewg, n Emotpov aykvupdvetat oe pia cuvterpiupévn pviun, o Hoomowog PAémet
mv Avzryovy va eieBaiet tavtov. Tpelg prhocopikég Bempnoelg Tov kOGpov: Moipa —
TOyn — EAe0Bepn BovAnon. Tt éxovv kowo; O KAEptng yvépet Tpog pav andvinon. O
Bdvatog evdvel TIC Kkatokeppatiopéveg omtikés. H  pootikr] oAAnieyydm g
avOpOTIVNG KOTAGTAONG.

Buoypagikd coppereyovoav

H Avrtovavétta Ayyehion elvar mpwtomdpog tov avant-garde Kivnpotoypdeov otnv
EAAGOa, kot ekaotikds. AovAeld g €xel mpoPAndel oe debv kvnuatoypaeikd
QeoTIPAA KoL o€ povaeio oOyypovng TEXVNS, 0TIS aibovaeg kKot oty eBvikn TnAedpaon.
Xpnotponotel v 1otopion TG TEYVNG KOl Ta OVEPA NG ®G TPAOTN VAN,
COTOROKPVVOUEVT] Omtd TNV TTpaypatikdtTa Yo vo, TAnotdc[et] to [paypatikon. H
AVTIOTPOPN KOl 1 OVIWAPAOEsn TOV KOOIK®V, 0 UNYavicpudg ToLv OVEIPOL Kot TO
avoikelo amoteloOV Poctkég SNUOVPYIKEG GTPATNYIKEG TNG. XTIG HEYAAOL HNKOVG
Touvieg ¢ mepthappdvovtan o Idées Fixes / Dies Irae (1977), Torog (1985), O1 apeg:
Mia tetpaywvny toavio (1995) ko KAéptne  n Hpayuotixotyra (2001). Eivor péhog g



Evponaikng Axadnpicg Kivnpatoypdeoov kot putikd péhog g EAAnvikng
Axaonpiog Kivnpatoypdeov kot tov Women in Film and Television (WIFT) Greece.

H Péa Baivtév eivar Bempntikdg Kivnuatoypaeov, KviHaToypoeioTpla, Kot Tpdedpog
tov WIFT Greece. Ta gpevvntikd tng evdlopépovta mepthappdvouv 1 Bewpio
Kivnuotoypdoov kot tov Vvéov péowv, Tov avant-garde Kol TEPAUOTIKO
KIVIUOTOYPA®O, TNV KWNUOTOYPOPIKY EKTOIOELOT KOl TOV  ONTIKOOKOVGTIKO
eyypappatiopd. H mpocéyyion mg elvatl onUEIOTIKY, YVOCIOAOYIKY] KOl QEUIVICTIKY).
‘Exet vmap&er péhoc tov  doknTik®v  ovpPovAiov tov EAAnvikov Kévrpov
Kwnuatoypaeov (2017), tov European Network for Avant-Garde and Modernism
Studies (a6 to 2015), kot tov Women in Film and Television Greece (WIFT GR, amd
10 2018). Zuvepyaletar onpovpyikd pe v Avtovavérta Ayyelion amd to 1995.

H Abnva ABavaciov eivar Kabnyntpio oto Tpurpa Kowvoviknig AvBpomoioyiog kot
Koountopiooa g Zyoing Kowovikov Emtetuov tov [Havteiov [Havemotuiov. To
oLYYPAPIKO NG £pyo mepthappavel ta: Agonistic Mourning: Political Dissidence and
the Women in Black (2017), Dispossession: The Performative in the Political (pe v
Judith Butler, 2013), H Kpion w¢ “Kotdoroon Extaxtng Avayxng”: Kpitikés xau
Avuotaoeis (2012), Amodouwvras tv Avtoxpozopio: Ocwpio xor I[lolitiky g
Meraoamoikioxng Kpitikng (emp., 2016), Biokowvwvikotyreg (emp., 2011), Rewriting
Difference: Luce Irigaray and “the Greeks” (cuv-em., 2010), Zw#n oto opio: Aokiuio,
yio 70 oaue, T polo kot ™ Prorolitiky (2007), Peruviotixy Gewpio kol moritiouikn
kpitiky (emp., 2006).

H Alcmot EvBopiov elvar vmoynoa dwdktopag oto Tunua Kowwvikng
AvBpomoroyiag tov IMavteiov IMavemommuiov. Xe otevy obvdeon pe €pya queer
QEPVIOTIKOD Kivnpatoypdeov ond tov Noto Kovo, n dwrpiny g eotidlel otig
TOMTIGUIKEG TOMTIKEG TOV £pMTO KOl 6TO KPIGIHo KAOEGTMG NG OKEWOTNTOG VIO
ouvOnkeg veopihedevbepnc kvPepvoroyikng. Ot Mo TPOCEOTES ONUOGIEVGEIS TNG
nepthappdvouv keipeva oe meplodikd onmg to. Cambridge Journal of Anthropology,
feministiga, ldentities ko Journal of Greek Media and Culture.

To Epgvovntiko Hpdypappa «Aviydvec: ZOUATO TG OVTIGTACTG GTO GUYYPOVO KOGLLO
[ANTISOMATA] vlomoteitor oto Tunua Iotopiag, Apyaroroyiag kot Kotvavikng
AvBpomoloyiag tov Ilavemommuiov Osocoriag oe ovvepyasio pe to Tunquo
Kowovikrg AvBpororoyiag tov Tlavteiov TTavemomuiov, pe ypnuatoddmmon tov
EA.IA.E.K. (EXMnviko Topopa ‘Epgvvag kot Kavotopiag). H gpguvnrtikn opddog tov
[Mpoypdppatog amotereiton amd tv ‘EAeva TCehénn (Emikovpn Koabnynrpuo,
[Movemotiuo Osocoriog / Emomuovikd Ymevbovn), v Abnva Abavaciov
(Kabnynrpua, [Tavteo Iavemotiuio), tnv Orya Ta&idov (Kabnyntpia, [avemiompio
tov Edypovpyov), mv Abnva Iomavayuwtov (Metaddaxtopikny Epsuvitpia), tov
Mépro Xattnmpokoniov (Metaddaktopikdg Epevvnmc) kot v Alknotn EvBopiov
(Awaxtopikn Epguvitpua).



[Teprocotepeg mANpopopieg oto https://antigones.gr/
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