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H Ouada Edikou EvSiadEpovtoc yia tnv "AvBpwnoAoyia tov Xopou"
HE TNV urtootrplEn tou ZKAE kat tou Epyaotnpiou AvBpwmoloyikig Epeuvag (TuRpa Kowwvikng
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The glocalization of dance:
Studying performative practices in transnational contexts

Dance has been studied as a modern global-local phenomenon, which, from a cultural practice at a local, regional and
national scale, has become part of transnational cultural flows and systems as well as political, economic and social
networks. Various dance genres, and the institutions and people, who participate in, perform and attend them, are
transformed into identity practices of immigrant groups, incorporated into an international, commercialized ar
market and become the object of decolonization in the context of a post-colonial critique.

New forms of dance performance are produced and constructed and re-integrated in local and national contexts as
discourses and practices about culture. Consequently, they attribute new meanings to embodied experiences and
aesthetic values and re-structure the relationship between the local and the global.

This session discusses the various meanings of dance practice and its kinesthetic and performative expression in
multiple trans-local, trans-national and internationalized socio-cultural contexts. Drawing on contemporary
theoretical and methodological approaches, it explores diverse contexts of social action (i.e. migration,
transnationalism), the construction of boundaries, practices of power and dominance, and embodied experiences of|
subjectivity.

NMPOrPAMMA NAPOYZIAZEQN
Mapaokeun, 21 OktwPpiov 2022
18.30-21.30 (EET)

1. Transnational hip hop, street and urban dance styles in Greece: Aspects of cultural appropriation, gender and
resistance
Dr Natalia Koutsougera, Department of Social Anthropology, Panteion University, Athens, Greece

2. Some initial thoughts on West African performers and the art of navigating a world of interrupted mobilities
Dr. Hélene Neveu Kringelbach, Associate Professor in African Anthropology, Arts & Humanities Faculty,
University College London, UK

3. Dance as migrant labor: embodying Cubanness on the European salsa scene
Dr. Ruxandra Ana, Postdoctoral researcher, Adam Mickiewicz University, Poznan, Poland

4. Negotiating power through creative practice with stigmatised objects
Dr Rowena Gander, International Performance Artist,
Lecturer in Dance, Edge Hill University, UK

5. Constructing ethnolinguistic identities through folk dancing: linguistic practices of Greek Cypriot speaker-
dancers in London
Eleftheria Sofroniou, PhD candidate, University of Westminster, London, UK

https://zoom.us/j/95972058732
Meeting ID: 959 7205 8732
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Transnational hip hop, street and urban dance styles in
Greece: aspects of cultural appropriation, gender and
resistance

Dr Natalia Koutsougera

Hip hop and street dances often found under the
umbrella of “urban dance styles” constitute translocal
cultures and transnational scenes practiced by a wide
range of youth nowadays. Hip hop culture hasn’t
stopped its global expansion since the 1970s, however
its original dance styles such as breakdance, popping,
locking, hip hop party dance e.t.c. have become very
popular the last two decades especially in urban
settings. At the same time many street and club dance
styles interwoven or correlating with hip hop dance
styles during the 1970s, the 1980s and the 1990s such
as house dance, waacking, voguing, dancehall e.t.c. are
re-appropriated by heterosexual and queer populations
inside or outside hip hop frameworks. Thus, today
urban dance styles form separate dance scenes and are
performed in global and local competitions, dance
schools and public spaces, theater and dance settings,
digital and activist realms. This presentation focuses on
the development of urban dance scenes in Greece as a
result of cultural appropriation, on the meanings of the
dance practitioners, the constellations of their
intersecting political economies, their imaginaries and
relationships with transnational scenes and their local
characteristics. Specifically, it refers to the aspects of
gender, race, ethnicity and nationality amongst these
dance populations and their interrelations with the
notions of authenticity and “subcultural capital”,
designating the contexts of resistance and subversion,
inclusions and exclusions inside these scenes.

ALeBvikol Yopoi Tou XUt Xom, Tou §pOou Kat TG TOAng
otnv EAAGda: ALoTAOELS TTOALTIOMIKAG OLKELOTOiNGNG,
¢UAov Kal avtiotaong

Ap. NataAia Koutoouyepa

OL xopol TOU XUT YOm KalL TOU OPOUOU TIOU CUXVA
Bplokovtal UTIO TNV OKETIN TNC OUIPEAAG TTOU ovopaleTal
«OOTLKA XOPEUTIKA OTIA» QIOTEAOUV TIAYKOOLILOTOTILKOUC
TIOALTLOUOUC Kol SLeBVIKEG oknVEG Ttou uloBeTouvTal amnod
gL HeyaAn pepida tng veohaiog otig HEPEG Hag. Av Kal n
KOUATOUpa Tou XU xor amd tn Sekaetio tou 1970 Kkat
£MELTA SEV OTAUATNOE VA EEAMAWVETAL KOL va eEEAlCOETAL
TIAYKOOULWG, TA XOPEUTLKA OTIA TTOU TNV amaptilouv Omwg
TO UMPELKVTOVG, TO TIOTILVYK, TO AOKLVYK, TO XLTT XOTt TLAPTL
vTave K.a. avemtuéav oiaitepn Snuodidia tnv teAeutaia
elkooaetia WSlaitepa oe aotikd meptBdaiiovta. Alddopa
XOPEUTIKA OTIA Tou O&popou Tou  avamtuxdnkav
napdAnAa kal oe cuvldavon [E TO XUT XOT TIG SeKAETIEG
Tou 1970, 1980 kot 1990 otnv ApePLK KalL cuxvd
amoteAolV Kal kKAaum oknveg (house dance, waacking,
voguing, dancehall, afrostyles) emavaolkelonow}Bnkav
amod eTePooeOUAALKA KOL KOUNP ATOUO EVTOG 1] EKTOC XU
Xom oupdpalopévwy. Ta AOTIKA XOPEUTIKA OTIA OTO
OUVOAO TOUG ATOTEAOUV OUXVA EEXWPLOTEC XOPEUTLKEC
OKNVEG TIOU €TUTEAOUVTAL OE TIOYKOOMLOUG KOl TOTILKOUG
Slaywviopouc, oe OXOAEG XOPOU Kal SnUOCLoUC XWPOoUc,
0g XOpoBEeATPLKEC MAPACTACELS, oto SladikTuo R Kal ot
oktiflotikd Spwpeva. H  ouykekplpévn  elonynon
eotlaletal otnv gEEALEN TwWV OKNVWV oUTwv otnv EAAGSa
WG OMOTEAECUA  TOAITIOMIKAG — OLKElOTolnong,  OTLG
VONUOTOSOTNCEL TWV XOPEUTLKWY UTIOKELMEVWY, OTLG
oAANAOSLOXEOUEVEG TIOALTIKEG TOUG OLKOVOULEC, OTN OX€on
TOUG Me TIC OleBvelc oknvég kol oOTLC DAVIAOLAKEC
OUYYEVELEG UE TIG OKNVECG AUTEC, AAAG KOl OTA TOTILKA TOUG
XOPOAKTNPLOTIKA. [0 OUYKEKPLUEVO avapEPETAL OTLC
Sdlaotaocslg tou GUAou, NG GUAAG OAAA KAl TNG
£BVIKOTNTOG OTOUC XOPOUC aUToUG, OTLG SLATMAOKEG QUTWV
ME TIG €VVOLEG TNG QUOEVTIKOTNTOC KAl TOU «UTO-
TIOALTLOMLKOU kedaAaiou» oKLaypadwvTog Ta
TeplexOpeva avtiotaong Ko OVATPOTWY,
oupnePANPEWV KOl ATTOKAELOUWY OTLG OKNVEG OUTEG.

Some initial thoughts on West African performers

and the art of navigating a world of interrupted
mobilities

Dr. Héléne Neveu Kringelbach

In the 1990s and early 2000s, much of the scholarship
on the performing arts celebrated the new insights
afforded by the transnationalism paradigm and the
‘mobilities’ turn. There was both enthusiasm and
concern about the intensified global circulation of
people, things, ideas, capital, and of course music and
dance forms. New research questioned whether these
‘mobilities’ reinforced the postcolonial world order, or
whether they had the potential to make more visible
previously marginalized artistic forms — a case in point
being the debates on who ‘world music’ really

Karmoleg apyikég oKEPELG yla KAAMTEXVEG oo T AUTIKA
AdpkA KoL TV TEXVN TG MEPLYNONG OE €vav KOOLO
ONO OLVOLKOTITOEVEG KIVNTIKOTNTES

Dr. Héléne Neveu Kringelbach

Kata tn &ekaetia tou 1990 kat otic apxeg tou 2000,
HEYOAO HEPOC TNG TAPOYOUEVNG YVWONG ylot TLG
ETUTEAEOTIKEG TEXVEG OUVOEDNKE He TIG Vvéeg L&€eg ToU
npoékuav amod TN HeAETN NG S-eBvikOTNTAG KOL TNV
gotiaon otnv  «kwnukoTnTow. YmApée evBouOLAOUOG
oMa kal avnouxia ylwa tv evrtatikomolnpévn Kivnon
avOpwnwv, mpaypdtwy, Wdswv, kebahaiwv kat, BERala,
LOUCLKWY KOl XOPEUTIKWY popdwv. H vedtepn £peuva
audLoBATnos KOTA TOOO OUTEC Ol «KLVNTIKOTNTEGY
gvioyuav tn HETA-OMOLKLOKA TTayKOoULA TAEN TTPAYUATWY
N av elyav tn Ouvatotnta va KAVOUV TILO OPATEG
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focus on mobility in its multiple forms risked obscuring
important aspects of the ‘social life’ of art worlds. There
is a need to reconsider the relationship between
mobility and immobility, between those with the
capability to move and those without, or between
moving and ‘staying put’ at different stages of artistic
lives. For example, how have increasingly restrictive
migration regimes shaped what performing artists do,
particularly on the African continent? Do we need to
reconceptualize our object of study and time scales
altogether? Drawing on ongoing research with artists in
Senegal and in migration contexts, this presentation
makes preliminary attempts to address these questions.

LLOPDW VU X UPDUK JLO KU UPDWUO VILLUL U U
oulnTNOEL OXETIKA HME TO TIOLOUG  TIPAYUOATLKA
KLVNTOTIOLOUCE N «MOUOLK) Tou Koopou» (BA. Stokes
2004).

OUV U

‘Ektote, eival av&avopevn n Siamiotwon OTL n €otiaon

OTNV KLVNTLKOTNTA, OTLG TIOAAQITAEG TNG LOPdEG, UMopEL va
OUOKOTLOEL ONUAVTIKEG TITUXEC TNG €KOLWVWVLKAG {whG» TWV
KOOUWV TNG TEXVNG. YMAPXEL OVAYKN VO EMAVEEETAOTEL N
OX£0N QVAUECA OTNV KLVNTIKOTNTA Kal TN pn-kivnon,
avdapeoa os autolg/eg mou £xouv Tn duvatotnta va
KwvnBoUv Kal og 6oouc/eg Sev TNV £XOUV, 1 AVAECA OTNV
kKivnon kal tv adpavela ot Siadopetikd otadla tng
KoAAltexviknge Twnc. Ta  mapddelypo, TwG £XOUV
SLopopdwoeL oL oAoEva Kal TILO TIEPLOPLOTIKEG Slepyaoieg
NG LETAVAOTEVUONG QUTA TIOU KAVOUV Ol KAAALTEXVEG/LEEC
Tou Oesdpoatog, Slaitepa otnv  adPLKAVIK NTIELPO;
Xpelaletal va avabBewpPHOOUUE TO OVTIKEIUEVO HEAETNG
MOG KOl TL( XPOVLKOTNTEG OUVOALKA; Baowlopevn o€
épeuva, n omola Ppiloketal oe €EEALEN, OXETKA ME
KOAALTEXVEG Omd Tn ZeveyGAn KOl HETOVOOTEUTLKA
neplBaAlovta, n mapoucioon enuxelpel va culNTAOEL, OE
T(POKOTOPKTLKO ETUMESO, T MAPATIAVW EPWTH LOTA.

Dance as migrant labor: embodying Cubanness on the
European salsa scene
Dr. Ruxandra Ana

The paper addresses the ways in which Cuban artistic
and embodied labor is extracted and exchanged
through the mechanisms of transnational mobilities.
Cuba — as imaginative construction — holds a central
position on the global dance marketplace, which values
or devalues dancers for their race and ethnicity. Dance
becomes a cultural resource that can ensure mobility,
as bodily skills and cultural capital are employed in
order to secure sources of income. Dance careers hold
the promise of transformation into independent, self-
sustaining performers, yet they unfold on a dance
market that exposes dancers to periods of irregular and
precarious situations.

O XopAd¢ wg nedio epyaciag yLo LETAVACTEG:
EvoapKkwvovtag thv 'kouBavikotnta' otnv eupwnaikn
odAca oknvi

Dr. Ruxandra Ana

H avakolvwon mpaypateUeTal TOUg TPOTOUC HE TOUG
omolou¢ N KOUPAVETLKN, KAAALTEXVIKN KOL EVOWUOTH
Spaotnplotnta  amoteAel ovrikelpevo eaywyng Kot
avTOAAQYWV HEOW TWV MNXOVIORHWV TNG  SL-€BVIKNAC
Kwnuikotntag. H  'KouBa' WG KATOOKEUN TOU
davraolakol — KOTEXEL KEVIPIKN B£on otnv maykooula
ayopd xopoU, otnv omoia n aflo Twv XopeuTWV/TPLWV
EKTLUATOL N QTMOMElwVETAL Pe Bdaon tn GUAN Kal TNV
€BVOTIKN TOUC TAUTOTNTO.

O XOpOC UETOTPEMETAL OE TIOALTIOMLKO TIOPO, O OTOLOoG
uropel va SlachoAiosl TNV KWNTKOTNTA, KABwG oL
OWUOTIKEG Oe€lOTNTEC KAl TO TOMTIOMIKO KedAAalo
pumopoUv va Snuloupynoouv mnyég eloodnupatog. Ot
KOPLEPEG OTO XOPO EUTEPLEXOUV TNV umdoxeon OTL ol
KoAAttéxveg/1dée¢  Ba  eival  avefdptntol/s¢  Kal
autoouvtnpoluevol/ec. QoTO00 QUTA CUUPAiIVOUV Ot pLa
ayopa Xopou, n omola adrvel EKOETOUG/EC TOUG XOPEUTEC
KOL TI XOPeUTPLEG o Slaotripata emodpAAslag Kol pn
KOVOVLKOTNTAG.

Negotiating power through creative practice with
stigmatised objects
Dr Rowena Gander

With interest in longstanding scholarly debates
surrounding high heels and the vertical pole, and how
they are either adding to or dissolving female
subordination (Bartky, 1982; lJeffreys, 2005; Penny,
2010; Wright, 2007; Dilley 2014), this presentation
seeks to unpick how | achieve a sense of power and
subjectivity in my work as a solo performer, who dances
with the stigmatised objects noted above.
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H &wnpayudtevon ¢ €fouciag Héow  HLOG
SNULOUPYIKAG TIPAKTIKAG LE OTLYUOTLOUEVO OVTLKELMEVTL
Dr. Rowena Gander

Opuwpevn amd 1o evllad£pov yla TIG ETLOTNOVLKEC
ou{NTAOELS OXETIKA pEe To PnAotdkouva mamoUTolo Kot
Vv petalikn othAn tou poll dancing kal Tov Tpomo e
Tov omoio cupBarlouv otnv evicxuon N AMOTPOTN TNG
yuvaikeiag urtotayn¢ (Bartky, 1982; Jeffreys, 2005; Penny,
2010; Wright, 2007; Dilley 2014), n mapouciaon auth
ETUSLWKEL va TIEPLYPAPEL TOUG TPOTIOUC LE TOUC OTIOLoUG
ETUTUYXAVW Ula aioBnon SUvVapNng Kol UTTOKELEVIKOTNTOC
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Ten Inch Heels (2019) and Barely Visible (2022), to

highlight my embodied experience as a performer and
creator, and how | am able to negotiate and resist

subordination and objectification, by blending
contemporary methodologies including
autoethnography and  practice-based  research.

Examples are supported by primary data that has been
collected through artist / audience discussion, journal
entry and video documentation of the live
performances.
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JuyKkekplpéva, Ba xpnolponolow weg napadsiypata SVo
kataflwuéva €pya, To The Ten Inch Heels (2019) kal to
Barely Visible (2022), ywo va Toviow TNV EVOWUATN
eunelpla pou w¢ mepPopuep Kot dSnuioupyol, aAAA Kalt
TOUC TPOTOUC HME TOUC omoioug Slampaypatelopol Kat
QVTLOTEKOMAL OTNV UTIOTAYH KOl TNV QVTLKELLEVOTIOLNON,
ouvbdualovtag OUYXPOVEG peBodoloyieg,
ouuneplhappavouévng tng autosbBvoypadlag Kal Tng
£PEUVOC TIOU ElvaL IPOCAVATOALOUEVN OTNV TIPAKTIKY. Ta
napadeiypata unmootnpilovral amo npwtoyevr dedouéva
TIou £Xouv OUM\eXBel HEOW oulntnong
KaAttéxvn/kowvou, eyypadn O NUEPOAOYLO  Kal
TEKUNPplwong Héow PLVTEOOKOTNONG TWV {WVTAVWV
TIOPOLOTACEWV.

Constructing ethnolinguistic identities through folk
dancing: linguistic practices of Greek Cypriot speaker-
dancers in London

Eleftheria Sofroniou

In this presentation, | examine the role of folk dancing
as a means for the construction of ethnolinguistic
identities in a diasporic context. Focusing on London’s
Greek Cypriot diaspora in London, | investigate the
complexities of the language—identity—folk dancing
nexus. My research’s aim is the ethnographic data to
be examined through the lens of the linguistic and
dancing practices, styles and procedures, scrutinizing
how folk dancing classes and performances operate as a
context, where heritage speakers can develop their
ethnolinguistic identities. My research’s goal is to
observe whether these styles and multilingual practices
foster the continuous use of Cypriot Greek and counter
the effects of intergenerational shift to English. Taking
into account that Cypriot Greek is a non-standardized
linguistic variety, and its maintenance is threatened by
the dominance of English and the lack of institutional
support in Greek-speaking contexts, | address the
following question: Can folk dancing settings be a
fruitful arena for the (re)production of ethnolinguistic
identities? In doing so, | treat language as a semiotic
resource, adopting a broader holistic and multimodal
perspective and highlighting the innovative and
imaginative ways Greek Cypriots deploy in order to
express themselves. | analyse Greek Cypriots’ linguistic
attitudes and styles as processes of meaning-making
that draw on speaker-dancers’ complex linguistic
repertoires, their practices and translanguaging, which
shape their perceptions and identities. In parallel, | treat
traditional dance as an embodied cultural practice, a
coordination of mind and body for the execution of
dance performances and a powerful activity which
enables dancers to obtain self-awareness, to experience
the world through gestures and movements, to perform
and to construct themselves, or to envisage and to
imagine an alternative representation of themselves.
Besides, this research aims to explore how Greek-
Cypriot speaker-dancers employ the embodied dance to
express themselves and to construct their ethnic

Kataokeualovtag eOVOyAWOGCIKEG TAUTOTNTEG LECW TOU
nopadoclakol XopoU: TAWOOIKEG TPAKTIKEG TWV
EAANVOKUMpLWVY OMANTWV-XOPEUTWV oTo Aovdivo
EAeuBepla Zwdpoviou

e autiv tnv moapouciaon, efetdlw Tov MOPASOCLOKO
XOPO WG £Va HUECO YLOL TNV KATOOKEUH TwV EBVOYAWOOLKWV
TOUTOTNATWY, OTO SLACTIOPIKO TAaiolo. ETilkevtpwvopal
otnv eAAnvokuTplokn Sltaomopd tou Aovdivou, Kot €xw
TNV TEPLEPYELA KOl TOV OKOMO Vo SLEPEUVHAOW TNV
TIOAUTTIAOKOTNTA. TOU TPLMTUXOU YAWOGCOC-TOUTOTNTA-
TapadooLlakog xopogs. O okomdg TNG EPEVVAC OV elval Ta
eBvoypadika pou dedopéva va efetootolv pe Baon TLg
YAWOOOAOYIKEG KOL XOPEUTIKEG TIPOKTLKEC KOL TLC
Sladlkaoieg, peAetwvtag mopaAAnAa mwe oL TALELG Twv
OXOAWV XOPWV KOL Ol XOPEUTIKEG TIOPUOTACELG UITOPOUV
va AELTOUPYNOOUV WG €va TAALOLO OMoU Ol OMIANTEG-
XOPEUTEG UMOPOUV VO KATOOKEUAOGOUV TIG €BVOAOYLKEG
TOUG TOUTOTNTEC. 2KOMOG TNG e€pyaciag pou eival va
HMEAETAOW OV OQUTEC OL TIPAKTIKEG KAl Ol TIOAUYAWOGLKEG
TIPOKTLKEG OUMPBAAOUV OTn GCUVEXLON TNG XPNONG TNG
KUTIPLOKNAG SLOAAEKTOU KOL QVTLOTEKOVTOL OTN HETOTOTLON
NG YAWOOoWG TPOG TA OYYALKA TIOU TlOpOTnPELTAL Ao
YEVLA o€ yevid. Aappavovtag urtodn OtL Ta KUTIpLOKA Sev
elvat pa koBlepwpévn yAwoolk OSLAAeKTOC, Kal n
Sdwatpnon ¢ omelleltal amdé TRV Kuplapxia Twv
ayyAkkwv Kat tnv éNewpn tng Beouikng otnpEng os
eMnVIKA oplovvta mepBAAOVTIA, KATOMLAVOUOL HE TO
£€N¢ epwtnuo: MmopoUv ta XOPeUTIKA mepLtBAAlovta va
QTIOTEAECOUV HLO YOVIUN apéva, €va eldopo medio kal
mAQiolo yla TNV mapaywyn Kot TNV avamopoywyn Twv
£0VOyAWOOLKWVY TOUTOTTWY; EMLXEpWVTAC VA AmMOvVTHoW
QUTO TO EPWTNMA, AVTIUETWNW TN ‘YAwooa cav éva
ONUELWTLKO HECO, ULOBETWVTAC Lo EUPUTEPN OALOTLKN KoL
MOAUTPOTI  OKOTILA KOl UToypapuilovtag  Toug
KOLVOTOHOUG KOl EUPNUOTLKOUE TPOTMOUE TOUG Omoioug oL
EMnvokUmplot tou Aovbdivou petayetpilovtal yla va
ekdpaotolv. Méow TNG MAPOUCLACHC HOU, EMIXELPW VO
avaAlow Kol va €EeTAOW TG YAWOOLKEG CUUTEPLDOPES
Twv  EMnvokumpiwv  w¢  Swabikaocieg  ywa  va
KOTQOKEUAOOUV VONUA KoL VO ETILKOLVWVAOOUV, lvovtag
éudaon ota TeEPUMAOKA YAWOOLKA PETMEPTOPLA  TWV
OMANTWV-XOPEUTWY, TIC TIPAKTIKEG TOUG KAl TN
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ToV MOpaSOoCLOKO XOPO OOV MO TIOALTLOTIKN TIPOAKTLKN
evodpkwong (embodied cultural practice), évag

dance and how they embody the Greek culture, values
and history through traditional dances.

OUYXPOVLOUOC LUAAOU KOl CWHOATOG YLO. TNV EKTEAECH TWV
TIAPAOTACEWY KOL XOPEUTLKWY KLVAOEWYV, Hla SUVAULKA
Sdpaotnpotnta n omoia Sivel tn SuvaoToOTNTO OTOUG
OMIANTEG-XOPEUTEG VA QITOKTAOOUV  QUTOYVWOLa, va
YVWwploouv Tov KOOHO MEcO amd  KLWVAOEL], va
TIOPOUGCLACOUV KOl VO XTIOOUV TL§ TAUTOTNTEC TOUG Kall
TOUC €aUTOUC TOUG 1] OKOMOL KOIL VO OPAUATIOTOUV Kol val
davtaotolv pla eVaANaKTIKA Topouaciacn Twv g0UTWY
Tou¢. AMWOTE, N €peuvA Hou emLXelpel va e€epeuvnoel
WG ol EAAnvokUTpLoL opANTEC-XOPEUTEC a€LOTOLOUV TOV
Xopo 1ING evoapkwong (embodied dance) yuwa va
ekppaotolv, va KOTOOKEUAOOUV TI( €EBVIKEG TOUG
TOUTOTNTEC, VO EVOAPKWOOUV TOV EAANVLKO TIOALTLOMO, TLG
afleg kaL tnv Lotopia péoa amd Ttoug Mapadoolakoug
XopouG.

Short CVs

Z0vtopa Bloypadikd

Dr Natalia Koutsougera is a social anthropologist and
director of ethnographic documentaries. Her
doctoral thesis focuses on night clubbing, popular
culture and working class youth cultures in Athens
and she works at the intersection of anthropology of
dance, contested space and identity, popular
entertainment and gender. Her postdoctoral
research revolves around hip hop, competition urban
dance cultures and street femininities, while she uses
audiovisual tools and ethnographic film to produce
gualitative data. She has produced two ethnographic
documentaries on gender, hip hop and street dance
styles in Greece, entitled “Born to Break” (2011) and
“The Girls are here” (2015) which participated in
several documentary and ethnographic film festivals
in Europe and Greece. She works as Laboratory
Teaching Staff at Panteion University Athens. At
present, she is conducting intercultural research and
ethnographic filming about women'’s performativities
in rap and urban dance styles.

H NataAia-Awatepivn KoutooUyepa eivol KOWWVLKNA
avOpwrmoAoyog pe eldikeuon otnv avBpwmoAoyia Twv
VEQVIKWV  TOALTIOMWY KAl TG  Olaokédaong, oTLg
avOpWTOAOYLKEG SLAOTACELG TOU XOpoU KAl TNG EVOWUOTNG
HOUOCLKNG eTitéAeong otn SlamAokr Ttoug pe to ¢UAo. H
Souleld NG OSlokplvetat oamd . SLETLOTNHOVIKA
TIPOOEYYLON KOl OpaoTNPLOTOLE(TAL Ot SlacTtaupwon
ETUOTNUOVIKWY TIEPLOXWV OMWG OL ONMOUSEG VEQVLKNG
nAkiag, n omtikr avOpwroloyia, oL omoudéc xopou Kal
€MITEAEONC, OL OMOUSEC PpUAOU Kal BnAukoTATwy, 0 Aaikog
TIOALTLOMOG KOl OL OTIOUSEC OTo XU Xort. H SL8aKTopLkn TG
SlotplPry efetdlel TIC VEOVIKEG TIPOKTLKEG VUXTEPLVNG
«AaikAG» OLooKESAONG KOL T ETUTEAECTIKOTNTEC TOU
«AaikoU» ota eMnvadika tng AuTkAG ATukAG. H
HETAdLEaKTOPLKN TNG £peuva TieploTpEdeTal yUPW ATO TLG
OKNVEG TOU «8pOHOU», TOU XUT XOT KOL TWV OOTLKWV
XOPEUTIKWV OTIA Kol eoTidletol o SLaoTAoEl €UPUANG
ETUTEAEOTIKOTNTAG, e £udaon otn yuvatkeia
ETMITEAEOTIKOTNTA KAL OTNV AmoS0NoN EVVOLOAOYHOEWV Kal
vonuatodotnoswy tng OnAukotnTag oAAd Kal og {nTApata
mou ouvdéovtal pe Ofpata éudulng efouciag kat Blog
OTWG 0 OEELOUOG KOL O OPPEVWKEVTPLOUOC. EmikevTpwveTal
oc eKPpAoelg Kol SuvatdTNTEC KOUNPLWYK OTO TAALCLO
ETEPOOEEOVOALKWY KOL KOUNP UTIOKELUEVOTIOLOEWY. 2TO
TAQioL0 TwV HETOSLOAKTOPLKWY TNG EPEVVWV XPNOLLOTIOLEL
OTITIKOOKOUOTIKA  UECO Kol HEBDOSOMNOYIKEC  TEXVLKEC
mapakoAolBNoNG TMPOCWTIKWY SIKTUWV KAl  OOTLKWV
oknvwv. EXEL TIPOYUATOTOLROEL MEXPL OTLYUAG  Suo
VTOKLUOVTEP TIou £Aafav pEPOC o TOAAA eyywpla Kol
SLebvn deoTIBA vToKLUaVTEP, OWG TO «IMAQOUEVOL LA va
Ta Yrave» (2011) kat to «To OnAukad sivatl ESw» (2015). O
dnuootevoslc  tng  mepllapPavouv  kepdlata  oe
oUM\OYLIKOUG TOHOUG He Bspatikég mou avadépovtal os
LLOUOCLKOXOPEUTLKOUC KOl VEOVIKOUG TIOALTIOHOUC, OElpd
apBpwv pe Sladikaoia Kplong os oNUOVTLKA TEPLOSIKA
KOLVWVIKWV Kol TIOALTLOULK WV onoudwv TIou
[ILK DWVOVIOL g1 : OQ )AQ
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XOpOU, MOUOIKNG UGX. e
International  Encyclopedia of Music and Culture,
Conversations across the Field of Dance Studies 2018,
Qeuwviotiqa, The Unfamiliar: An Anthropological Journal,
Genre, Sexualité & Société, Meridians: Feminism, Race,
Transnationalism). MapdAAnAa POy HOTOTOLEL
ONUOOCLEVOELS, OUVEVTEUELELG, OXOALOOMOUG KOL KPLTLKEG
Xopou oe 16pupata MoALTLIopoU, SLaSIKTUAKEG LOTOOEAIDEG
TIAPACTOTIKWY TEXVWY, XOpoU KalL Xut Xom (r.xX. ZTtéyn
Mpappdtwyv kot Texvwv, Dancetheater.gr, Hip Hop Dance
Almanac). Epyaletat wg Epyaotnplakd  ALSOKTIKO
Mpoowriko (E.Al.M.) oto Tunpa Kowwvikng AvBpwrmoloyiog
tou MNavtelou Mavemotnuiou.

KUL cItleAe 01§ 2dgt

Dr. Hélene Neveu Kringelbach is Associate Professor
in African Anthropology and Vice-Dean EDI (Equality,
Diversity and Inclusion) for the Arts & Humanities
Faculty at University College London (UCL). She
gained her DPhil in Anthropology from the University
of Oxford, and has done fieldwork in Senegal, France
and the UK.

Between 2002 and 2012 she did research on dance,
social mobility, morality and notions of self in Dakar,
Senegal. The monograph coming out of this research,
Dance Circles: Movement, Morality and Self-
Fashioning in Urban Senegal (Berghahn Books, 2013)
was awarded the 2013 Amaury Talbot Prize in
African Anthropology (RAI, UK) and a special citation
in the 2013 De la Torre Bueno Prize in Dance Studies
(Society of Dance History Scholars, US). Since 2021
she has been carrying out research on ‘mixed’
marriage and transnational family relationships
between Senegal, France and the UK. This work
focuses on interculturality within  families,
intergenerational memory, new ideas about love and
marriage in Senegal and beyond, and the impact of
migration and immigration policies on family
practices between Senegal and Europe.

H Hélene Neveu Kringelbach civalt avaminpwrtpla
Kabnyntpla adPLKAVIKAG avBpwmnoAoyiog Kol
avamAnpwtpla npoedpog tou EDI (Equality, Diversity and
Inclusion) otn oxoAn Arts & Humanities, oto University
College (UCL) tou Aovbivou. Anéktnoe to mtuyio tng otnv
AvBpwmnoAoyia amno to MavemotruLo tg OEpopdng kat £xel
KAVEL ETUTOTILOL €pyacia otn ZeveydAn, tn lMoaAAla kal to
Hvwpévo BaoiAelo.

Meta 2002 kal 2012 mpayUOTOMOLNCE €peuva yla TOV
XOPO, TNV KOWWVIKN KWVNTIKOTNTA, TNV NOKOTNTA KOl TLG
évvole¢ tou Eautou oto Ntakdp Ttng XeveydAng. H
povoypadia mou mpoékuPe and autnv TNV €peuva, Dance
Circles: Movement, Morality and Self-Fashioning in Urban
Senegal (Berghahn Books, 2013) tiunbnke pe to PpaPeio
Amaury Talbot 2013 otnv Adpikaviky AvBpwrmoloyia (RAI,
UK) kot pe eldikn pveia amno to De la Torre Bueno Prize in
Dance Studies (Society of Dance History Scholars, US), 1o
2013.

Amo to 2021 Slefdyel €peuva yLA TOUG «UKTOUG» YAMOUG
KOl TLG SLEBVIKEG OLKOYEVELOKEG OXEOELG HETOED ZeveyAAng,
FaAAiog kat Hvwpévou Baolleiou. e aut Thv £peuva
e0TLAlel oTn SLATIOALTIOMKOTNTA EVIOC TWV OLKOYEVELWV,
otn SLayEVEAKH UVAHN, OTLC VEEC AVTIANPELG yLa TNV Oy ATn
KOl TO YAUOo otn XeveydAn, aAAd Kal TEPA Ao QUTHV, Kal
OTOV  QVTIKTUTIO TWV TOALTIKWY HETOVACTEUONC OTLG
OLKOYEVELAKEC TIPOKTLKEG UETOEL ZeveyAAng Kat Eupwrng.

Ruxandra Ana (PhD University of Warsaw) is an
anthropologist whose research focuses on cultural
heritage in relation to labor practices,
entrepreneurship, and social change in Cuba. Her
doctoral dissertation is an ethnography of dance-
related practices as part of alternative networks of
economic and emotional exchange that emerge in
touristic spaces in Havana. Currently a postdoctoral
researcher at Adam Mickiewicz University in Poznan,
Poland, she is conducting a research project that
analyses dance labor in migratory contexts.

H Ruxandra Ana (PhD University of Warsaw) eivat
avOpwrmoAoyog. H epeuvntikn ¢ SOUAELA £0TLAlEL OThV
TIOALTLOTIKY] KANPOVOULA O OXEON HE TIC EPYAOLAKEC
TIPOKTIKEG, TNV  ETLXELPNUOTLKOTNTA KAl TNV KOLWWVLKN
aMayn otnv Koupa. H tdaktopikn tng Statplpn sival pa
gbvoypadia TPOKTIKWY TOU OXETL(OVTOL LE TOV XOpPO, Ol
omoilec amoTeAOUV KOMUMATL SIKTUWV OLKOVOULKAG KOl
ouvalodnuatikng avtaAloyng Tmou  avadlovtal o€
TOUPLOTLKOUC Xwpoug otnv ABava. Autr tnv mepiodo sival
petadldaktoplk epsuvATpla oto Mavemotiuo Adam
Mickiewicz oto Nolvav tn¢ MoAwviag kat epydletal o éva
EPELVNTIKO TIPOYPAUUA TIOU HEAETA TO X0opO w¢ Tmedio
gpyaoiog og HETAVAOTEUTIKA epLBailovTa.

Dr Rowena Gander is an academic / international
performance artist who creates thought provoking
solo performance works that question and negotiate
themes of sexuality, power and objectification in
women. Since 2015 she has worked creatively with
objects to tease out how they can add to or dissolve

H Rowena Gander eival TQVeEMIOTNULIOKOC Kot SleBvg
KaAAttéxvida, n omoia Snuoupyel €pya oolo epunveiag
mou mpokalolv, audlofntolv kal Slampaypatsvovral
intiuata  Ofpata  osfouvalikdtnTag, efouciog  Kal
QVTLKELUEVOTIOINONC TWV YUVALKELWY cwpdTwy. Ano to 2015
epyaletal SNUIOUPYLKA LE QVILKE(PEVA Yyl va Katadeléel
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how application of different methodological
approaches to research can aid the negotiation of
power. Rowena has published multiple creative
resources because of her practice, and teaches
regular workshops that focus on subjectivity,
sexuality, and identity. Rowena is now preparing for
a second national tour of Barely Visible — a powerful
physical solo show that highlights common issues
that lesbian women face.

vl UJLot .

™G £xel kataypalel TpoOmoug SNULOUPYLKNAG Epyaciag Ue
OVTLKELUEVA, Kal EPAPUOYEG SLAPOPETIKWY HLeBOSOAOYLKWY
npooegyyloewv otnv €peuva, oL oOmoleg Mmopolv va
BonBrioouv otn Slampayudteuon tng e£fouoiag. Exel
dnuooteloel yla Sadopa INTAUATA OXETIKA HE TIG
TIPOKTIKEG TIOU 0aKOAOUBel KalL OLOAOKEL TOKTIKA OF
EPYQOTAPLA TIOU €0TLAJOUV OTNV UTTOKELUEVIKOTNTA, TN
0€€OUOALKOTNTA KAl TNV TaUtoTnTa. e aut) tn ¢don
npostolpaletal yla pia SeUTEPN, OUVEXOUEVN €BVIKNA
neplodeia tou Barely Visible — pa duvaukry odho
TOPACTOCN TIOU avadelkVUEL Ta KOwvd {NTAUATA TIOU
avTLIpeETWITi{ouV oL AeoPleg yuvaikec.

Eleftheria Sofroniou is a PhD researcher in
Sociolinguistics at the University of Westminster. The
title of her project is “Making up (for) lost heritage:
an ethnographic study of dance, language and
identity in the London’s Greek Cypriot diaspora”. This
project is fully funded by the Techne Organization.
Eleftheria has studied Greek Philology in the
University of Crete and she holds two Masters, one
in Global Journalism from the University of Coventry
and one in Contemporary History and Politics from
the Birkbeck’s College, University of London. She has
been working as a journalist and correspondent of
Famagusta in Cyprus in the Cyprus Broadcasting
Corporation and various Greek Cypriot newspapers,
such as Politis and Simerini. In London she is
currently working in the Hellenic Tv hosting the
programme “Selecting a Career”, presenting Greek
Cypriot and Greek professionals (who have excelled
in their careers) and being actively engaged to the
Greek Cypriot community in London. Her PhD project
at university of Westminster aims to explore folk
dancing as a form of constructing one’s cultural,
ethnic and national identities, and how it may
contribute to the continuous use of heritage
languages. As a PhD researcher she has the goal her
project to contribute to dance studies, enriching our
knowledge about Greek dancing in London and its
intersection with the construction of ethnolinguistic
identities taking stock of cross-sectional studies that
have suggested that dance can shape identities. Her
aim is to enhance the comprehension surrounding
the linguistic dimensions of folk dancing in diaspora,
examining migration as a complex and multi-layered
life experience.

H EAeuBepia Zwddpoviou eival Tproetn¢ OLSaKTOPLKN
doutnTpla oto TUAMA TNG KowwvioyAwoooloyiag, oto
Mavermotuio tou Westminster oto Aovdivo. To B€ua tng
SLOAKTOPLKAG TNG SLATPLPAC lval « AVOKTWVTOG TNV XAUEVN
YAwOooLK KAnpovould: o €Bvoypadiky HEAETN TOU
napadoolakoU XopoU, TNG YAWOOOG KAl TNG TOUTOTNTOC
otnv EAAnvokumplakplakr Staomopd tou  Aovdivour
(Making up (for) lost heritage: an ethnographic study of
dance, language and identity in the London’s Greek Cypriot
diaspora). Katéxel mruxio kAaolkng ¢dlthoAoyiag amo to
MNaverotnuio Kprtng kat dvo petamtuytakd (MA): éva otn
AeBvr)  Anpooloypadia (Global Journalism) amd 1o
Mavermotuio tou Coventry, kot éva otn IUyxpovn lotopia
kat MoAwtikny (Contemporary History and Politics) amo to
Maverotnuio Birkbeck’s College, oto Aovbivo. Epydotnke
otnv Kimpo w¢ dnuooloypddog Kal avtamokpitpla
Appoxwotou otn Padlodpwviko 16pupa tng Kompou (PIK),
KOBWC KOl OE KUTIPLOKEG €PNUEPLOEG, OMWG OTN ZNUEPLVN
kat otov [oAitn, koAUmtovtag Tmolkiha pemoptdl. H
LETAMTUXLOKN €pyaocia, TV omola eknovnoe oto delTepPo
HETAMTUXIKO TNG otnv AyyAia pe titho «O polog Twv
TIAPOLKLOKWY OXOAslwv oTNV OlKOSOUNoN NG €OVIKAC
TAUTOTNTAG TV EAANVOKUTIpLWY padntwv oto Aovéivoy,
QMOTEAECE TO €vaucpda  ylo va  evipudpnosl otnv
eMnvokumplakn Topolkia Ttou Aovdivou kol  OTLg
avtiAnpelg twv  EAnvokumpiwv yla tnv  Slylwooia,
TOAUYAWOOLA, TNV KUTIPLAK SLAAEKTO Kol TNV eKmaideuon
™G eMnviknc yAwooa¢ oto Slacmoplkd TAaiolo.
MapdMnAa, n epyacia auty avole 1o 6poUo yla va
€eKLvNoEL TO SLOOKTOPLKO TNC HE KUPLO EMOMTN TG Tov Spa
Métpo Kapatoapéa Kal He KUpoug afoveg TtTnv
eAM\nvVoKUTpLAKN kowotnta  Tou  Aovbivou,  ToOV
napadoolakd xopo Kal Thv €BvoyAwaoolk TauTtoTnTa TWV
EMnvokumpiwy. Mo tnv ekmdvnon tng SL8AKTOPLKNG TNG
epyaoiag, oméomace UMOTPOdlo MO TOV TOALTIOTIKO
opyaviopd Techne, o omoioc otnpilet &Ldaktoplkolg
doltntéc mou mpooeyyilovv Bépata mou adopolV TIG
TEXVEG UE KALVOTOHOUG Kol SnULOUPYLKOUC TPOTMOUC Kol
T(POOEYYIOELG.

Coordinating team
loannis Manos, Mimina Pateraki, Gina Giotaki,
Steriani Tsintziloni, Eleni Kotisa, Natalia Koutsougera,
Natalie Zervou, Virginia Christou, Varvara Kosmatou,
Betina Panagiotara

ZUVTOVLOTLKN opdada
lwdavvng Mdavog, Muiva Natepdxn, T{iva NwTakn,
Iteplavn Towt{thwvn, EAévn Kotopa, NataAia
KoutooUyepa, Natalia ZepBoU, Bipywia Xpriotov,
BapBapa Koopdtou, Mrnietiva Mavaylwtapa




